LESSON: Gelli Plate Print Landscape
Day One Lesson Plan: Intro to Landscape
Lead Teacher: Jules Edelmann
Unit Title: Gelli Plate Print Landscape
Lesson Title: Day One: Introduction to Project
Grade Level: 2
Number of students: Approx. 20
Class time: 50 minutes
I.

UNIT OVERVIEW (RATIONALE)

In this unit, students will be introduced to printmaking, and learn how to print using a Gelli plate.
They will learn about foreground, middleground, and background, as well as how they can break
down an image into simple shapes to create the illusion of space. Students will apply what they
have learned to create landscape monoprints using the Gelli plate. Throughout the lesson,
students will practice important art techniques and learn about elements of art, including:
printmaking techniques (rolling ink/paint onto a brayer, inking a printing plate, and transferring
the image on the plate to a paper), layering colors and shapes, and how to create space in an
artwork.
II.

LESSON OVERVIEW (RATIONALE)

In this lesson, the students will be introduced to the project. They will learn about artists who
create landscapes, and the reason why these artists chose landscapes as subject matter. Students
will learn about foreground, middleground, and background, and then they will apply this
information to break an image down into simple shapes (in this case, a landscape).
III.
IV.

ESSENTIAL QUESTIONS
What is printmaking?
How do you distinguish between foreground, middleground, and background?
What does it mean to break an image down into simple shapes?
LEARNER OBJECTIVES/OUTCOMES

-

Students will understand what printmaking is, and learn about artists who create
landscapes.
Students will understand foreground, middleground, and background.

-

V.

Students will be able to look at an image and break it down into simple shapes.
Students will create a landscape using simple shapes that shows foreground,
middleground, and background.
NATIONAL ART STANDARDS

-

VI.
-

VII.

VA:Cr1.2.2: Make art or design with various materials and tools to explore personal
interests, questions, and curiosity.
VA:Cr2.2.2: Demonstrate safe procedures for using and cleaning art tools, equipment,
and studio spaces.
VA:Re7.1.2: Perceive and describe aesthetic characteristics of one’s natural world and
constructed environments.
PENNSYLVANIA DEPARTMENT OF EDUCATION STANDARDS
9.4.3.C: Recognize that the environment of the observer influences individual aesthetic
responses to works in the arts
9.1.3.B: Recognize, know, use and demonstrate a variety of appropriate arts elements and
principles to produce, review and revise original works in the arts.
9.1.3.C: Recognize and use fundamental vocabulary within each of the arts forms.

ART/ARTISTS OF RELEVANCE
Georgia O'Keeffe

American artist Georgia Totto O’Keeffe (1887-1986) is well-known for her paintings of New
Mexico landscapes, as well as her works depicting large flowers and New York high rises. She is
considered the Mother of American Modernism. In 1929, O’Keeffe started spending summers in
the Southwest, where she was inspired to paint New Mexico landscapes centered around the
Taos Mountains and images of animal skulls in the desert. With friends, O’Keeffe went exploring
on many backpacking trips in the area, where she sought out subjects for her works.
O’Keeffe became a legend in the art world for being a strong, independent female role model,
and according to the Georgia O’Keeffe museum, she was “one of the first American artists to
practice pure abstraction.”

Taus (NearAlcalde), New Mexico, 1931, Georgia O’Keeffe

Etel Adnan
While Adnan’s writings have been unflinching in their critique of war and social injustice, her
visual art is an intensely personal distillation of her faith in the human spirit and the beauty of the
natural world. She has stated, “It seems to me I write what I see, paint what I am.” Adnan creates
her paintings decisively and intuitively. Seated at her desk with her small canvases laid flat, she
applies pigments directly from the tube, using a palette knife to render compositions of radiant
immediacy. Simple geometries recur throughout her work: a red square anchoring abstract forms,
a bright circle for the sun, horizontal bands that suggest the sky over the ocean. Her abiding
subject of Mount Tamalpais—the view seen from her home during decades spent living in
Sausalito, California—is evoked in innumerable guises, shifting with the light and weather, and
continually dancing between figuration and abstraction. Despite their modest scale and formal
economy, her paintings and drawings are potent visualizations of the sensations of memory and
momentary perception that shape our inner lives

En chemin vers l'arc-en-ciel, 2020

Untitled, 2016

VIII.
IX.

PREREQUISITES
None
INTERDISCIPLINARY CONNECTIONS

-

-

X.
XI.

Social Studies: Students will reference geography as they design their landscapes. They
will think about different types of landscapes, such as oceans, mountains, forests, and
what they look like.
Math: Students will break objects down into simple shapes, and think about how they can
divide a space into three equal sections.
MATERIALS NEEDED FOR LESSON
Chromebook
Paper
Pencil
SAFETY HAZARDS

There are no safety hazards for this lesson.
XII.

TEACHER ACTIONS

TIME

TEACHER ACTIONS

5 min

-

Welcome students to class and allow them to get settled

20 min

-

Go through powerpoint with students:
- Talk about landscape; artists of relevance; printmaking; and
foreground, middle ground, background.
- Demonstrate how to break up in an image into simple shapes,
referencing a photo of a landscape.
Answer student questions.

15 min

-

5 min

XIII.

-

Instruct students to sketch out a landscape composition that divides
the paper into three equal sections.
Once they sketch out a design, pass out thicker paper to create the
stencil for the print.
Instruct students to put materials back in their folder and clear off the
table.

ENDING THE LESSON

At the end of the lesson, students will have designed a landscape that shows three sections,
representing foreground, middleground, and background. Students will clean up materials so
they are stored until the next class.
XIV.

TRANSITION TO NEXT LESSON

Next class, students will practice printing on the Gelli plate. It is important that they practice, so
that when it comes time to print their landscape, they will understand the process and be able to
maximize work time.
XV.

ACCOMODATIONS
-

XVI.

Repeated instruction. Microphone or written instructions.
RESOURCES

https://www.invaluable.com/blog/famous-landscape-artists/
https://kinderart.com/art-lessons/printmaking/monoprinting-with-gelli-arts/
https://theartofeducation.edu/2020/10/05/october-9-printmakers-to-inspire-learning/
https://www.guggenheim.org/exhibition/etel-adnan-lights-new-measure?gclid=CjwKCAiAvriM
BhAuEiwA8Cs5lZesZ8p1jvSze1Vu8gkUchjeJRDH7xYn21QD1zeqfBWwG4mBISUbhRoCtH4
QAvD_BwE&gclsrc=aw.ds
https://www.kitchentableclassroom.com/foreground-middle-ground-background/

